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Cover photoi Dragon Hill, Uffington, with 
White Horae Hill in background. Aug. 21 / 85 . 
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Hello! Here we are well into 1986, and we 
apologize for the delay of this newsletter. 
We have been waiting to hear some definite 
information regarding the recording of XTC's 
next album. When we heard from the band 
just before Christmas, they were speculating 
on which producer might be used this time 

around.Andyi "Hugh Padgham, the only 

thing stopping Hugh from doing it is his 
astronomical fee. People say why don't you 
do it yourselves but to be truthful you 
can't be musical and the ringmaster at the 
same time." 



Colin: "I thought we did a good 
job on 'Settlement'." Andy: "Yeah, but I 
still think Hugh sort of wore the ring- 
master's hat, it might not have had 'ring- 
master' on it but it was a hat worn by a 
ringmaster usually." Dave: "But he's working 
with Paul McCartney after Christmas, it's 
only supposed to last until March, but 
knowing McCartney's track record for record¬ 
ing, it will probably be within at least 2 
years!" Colin: "He didn't say which March!" 
Dave: "Yeah, Hugh Padgham is our favourite 
choice but he's a bit of an outsider because 
of his other commitments and the money in¬ 
volved." Andy: "There's still the "Good Lord", 
I'm still half and half interested in working 
with David again because he's extremely mus¬ 


ical, but his non-favour, as with Hugh Pad¬ 
gham being expensive, David Lord is very 
slow. I guess you could attach the word 
thorough, but very slow." Dave: "I liked a 
lot of aspects of David Lord’s production 
but I don't think he knows much about rock 
*n rolls he’s very much more of an orches¬ 
tral musician." Colin: "I thought his mixes 
on the Big Express were the best mixes of 
the album." Andy: "Not so violent as Phil 
Thornalley's stuff but more thoughtful..." 
Dave: "More musical." 


However, we've recently learned that the 
choice will be musician/producer Todd 
Rundgren who is,curiously enough,currently 
working with the Australian group DRAGON. 

By choosing an American producer, Virgin is 
hoping that XTC's talent will finally pen¬ 
etrate the U.S. market. It appears that Todd 
Rundgren has been a longtime XTC admirer and 
after hearing demos of their new material, 
he was even more enthusiastic about working 
with them. Recording is now scheduled to 
commence in April. 


Todd Rundgren ; An eclectically accomplished 
musician and studio virtuoso, 
Todd Rundgren has been recording for over a 
decade. His musical career has gone from 
simple pop that never brought the success 
some critics felt he deserves, to the more 
complex progressive rock of UTOPIA which 
gained him a devoted cult following. Through 
it all he has maintained a prolific side¬ 
line career as a producer and is also a 
pioneer of rock video. In 196? he formed 
Nazz, who contrary to then prevailing 
West Coast psychedelic trends, tried to 
replicate the look of "Swinging London" in 
their clothes, mod haircuts and Beatlish 
pop sound. In 1978 he produced Meat Loaf's 
"Bat out of Hell" album and has also worked 
with Tom Robinson, Patti Smith and Psych¬ 
edelic Furs. 

Rolling Stone Illustrated Encyclopaedia of Rocs a Roll 


Songs that may be recorded are,"Big 
Day", "One Thousand Umbrellas", "Meeting 
Place", "Gangway, Electric guitar is coming 
through", "That's really super, supergirl", 
"Rah rah for Red Rockinghorse","Extrovert", 
"Find the Fox", "Terrorism","Sacrificial 
Bonfire","The Man who sailed around his 
soul","Dying", "Season's Cycle","Grass", 
"Little Lighthouse", "Mermaid's Smile", 
"Obscene Procession","Let's make a den”, 
"Drowning here in Summer's Cauldron", as 
well as a couple of newly-written Partridge 
compositions, "Earn enough for us"(a possible 
single) and "Across the Antheap". Of course 
us XTC followers would love to see them all 
on vinyl but as Andy says, "J/fe've got to do 
some whittling down, the usual process: 
they'll all get thrown in the bin and then 
we'll have a retrieval session". 

The promise of a new XTC album is always an 
exciting prospect, but we feel this one has 
a special potential. 


1 






other sessions and productions 


Last year was quite a busy one for Andy, 
and he says he’ll "have to knock this pro¬ 
ducing on the head for awhile 'cause it's 
starting to get in the way of doing XTC 
things. As we mentioned at Christmas, he 
spent a week up in Liverpool at "Amazon" 
studios producing the track "Best Kept 
Secret" by China Crisis. Andy adds: "I 
think there's going to be a remix because 
Virgin Records, in their immaculate wisdom, 
have decided that the snare drum is too 
loud. So we're going to spend a day remixing 
just to get the snare drum down a bit". The 
song is to be on the "Playing for Keeps" 
soundtrack album, which also includes tracks 
from Phil Collins and OMD. A release date 
for the film is not known at this time. 

The single "Miracle of the Age" by Doctor 
and the Medics was also produced by Andy at 
Crescent Studios. The 12" version includes 
"I don't want to be alone with you tonight 
(bedtime mix)" and "Secrets of a Baby’s Mind". 

Dave has done a session for one of Micky 
Most's proteges, Clark Datchelor (exact spel¬ 
ling not known). The record may be issued 
under another name, and Dave was not sure of 
an exact release date. 

We have two new series beginning in this 
issue. "The Music in Question" is a fas¬ 
cinating inside look at the ingredients 
that make up XTC’s songs. In this first 
instalment, Andy, Colin and Dave have 
chosen three 'weathery' tracks: "Me and 
the Wind", "Blame the Weather" and "Yacht 
Dance". We know you'll enjoy it! Part one 
of "Confessions of an XTC addict" is an 
account of one fan's pleasurable discovery 
of our favourite band. 

The next time you watch Kate Bush's video 
for "Cloudbusting" look closely at the 
location scenery. Dave informs us that it 
was all shot on and around the "White Horse" 
hill. In fact he reckons the video crew 
were there only a matter of days after our 
cover photo was taken. 

Limelight have put together a special XTC 
discography issue "Juke Box Selection". It 
is as complete as possible and also contains 
lots of very interesting XTC quotes. Orders 
may be sent to The Little Express: price per 
copy is $3.00 (includes postage & packing.) 

Also, due to numerous requests for XTC 
newsletters 1-14, we're in the process of 
putting a 'back issue' edition together, 
which will include the 'best bits' from 
these earlier issues. For each copy please 
send $5.00 plus $2.00 to cover postage. 

Until next time, 

X-T-see you later! 
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I have been an avid XTC addict for almost 
seven years now. Seven years! My addiction 
has been, and still remains, a serious one. 

I can't last a day without hearing an XTC 
track. Or two. Or three (It really is hard 
to stop at one). When "the Little Express 
gave me the thumbs-up for this column, I 
was thrilled beyond words! Finally I would 
have a release and an audience who would 
understand (and share) my predicament. No 
longer would I have to suffer in silence, 
in a world which hasn't heard of XTC, let 
alone have an opinion on their music. 
Therefore, without further ado, I bring you- 


CONFESSIONS OF AN XTC ADDICT 


Part li That First Fix 


It all started in late 1979- I was sitting 
in front of the t.v. set watching an ill- 
fated and highly unprofessional video show 
on a local community channel. I believe 
this program, called "It's Up to You", was 
the first Canadian video show. I discovered 
it by chance while flipping between channels. 

The host was a pontificating idiot posing as 
a knowledgeable rock critic. A feature of 
the program was a live phone-in, where the 
host would answer rock questions. I distin¬ 
ctly remember the large number of prank 
calls the host would receive. The funniest 
was a caller who asked a normal question, 
but followed the host's answer with the ac¬ 
cusation that he knew nothing about music 
and was, in fact, just "a spoiled suburban¬ 
ite fruitlessly looking for a lay." This 
was broadcast over the air, and upon this 
realization the host turned a deep shade of 
crimson. However, I digress. My point is 
that this low-budget video program was the 
agent responsible for my first exposure to 
XTC. At the tender age of fifteen, I first 
set eyes on the video for "This is Pop". 

As I watched a band running around in 
Sainsbury's or Tesco's or some other sup¬ 
ermarket, appearing behind shelves, slic¬ 
ing records off a leg of beef, etc., I 
wondered, who are these lunatics. I thou¬ 
ght the video was hilarious, and I loved 
the song! I was determined to find out 
more! As usual, the idiot host provided no 
information, save for the name of_the band, 
XTC. However, this was enough. This piece 
of information changed my life forever! 

Louise Ward 


Next Issue: Subsequent Fixes. 
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THE MUSIC IN QUESTION 

XTC perform surgery on some "toons". 


In this hopefully ongoing series, Andy, Colin and Dave give us some insight into 
the components that make up each song, decisions on instruments, creating 
atmospheres, all wrapped up in a mixture of anecdotes. Hearing the tracks again 
only increases one's admiration even more. 


ME AND THE WIND 

"someone mentioned King 
Crimson a few years back.." 

Andy: Dave, you can start by giving some 
historical background. 

Dave i As I remember it, you wrote this on 
acoustic guitar and you brought it down to 
my front room one afternoon and asked if I 
could play this riff on piano, and it was 
a very unpiano-y riff, I can tell you! 

Ai It was all like bunches of fingers very 
close together. 

Di Yeah, it was a very typical Andy Part¬ 
ridge guitar tune. 


Ai But it did sound better on the piano. 

Di Yes, it certainly worked! and I worked 
out these parts on the piano. It took a 
long time practising until I got it into 
my memory, and I was quite pleased with 
the way it turned out. 

At It actually didn't take too many takes 
to get the piano. If I remember correctly 
when we actually did the backing track you 
played the prophet synthesizer to get a 
guide track so we knew where we were. 

Di I think this is probably one of the 
least typical XTC tracks that we've done. 

I don’t know who it sounds like but it 
certainly doesn't sound like us. 

Ai Someone mentioned King Crimson a few 
years back. 
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Di But it was certainly an adventure, I 
thoroughly enjoyed doing it, it's a good 
track. 

Ai Actually when we did record it, it seem¬ 
ed to take no time at all to get the track 
down. Steve Nye asked if we wanted any ef¬ 
fects on it and I said just for the monit¬ 
oring, let's hear it if its got an alto 
pan on it which is the thing that sends the 
sound source from left to right in the ste¬ 
reo so it zooms it backwards and forwards ( 
and 1 said let's hear that in time on the 
piano. So the piano was going sort of left 
and right and left and right in time with 
the music, and accidently I think Steve 
Nye misunderstood and recorded the effect 
on the piano. We finished the piano and 
were very happy with it and then said, can 
we stop it alto panning now, and he said, 
"No, I thought you wanted it on all the 
time so I recorded it like that -So we 
were actually stuck with this ludicrous 
piano zooming through your head in stereo. 
Di The idea hadn't worked and we wanted to 
not use it when it came to mix it. I m 
not sure how we got rid of it in the end. 

Ai Well I think it seemed to lessen the 
effect when the rest of the things were 
in, but if you think about the piano in 
the headphones, the piano actually dashes 
backwards and forwards through your head. 
If you concentrate on it, it can send you 
quite crazy: But that was something that 
was sort of stuck and we couldn't change 
it afterwards. 

Di Pete Phipps was playing drums and he 
basically copied the pattern that Andy had 
written into the drum machine. 


"we sent a click track 
through to him in his 
head phones..." 


Ai Yeah, we had a very primitive drum mach¬ 
ine, a 'soundmaster', and I tapped this rh¬ 
ythm in and Pete ended up playing it be 
cause he couldn't come up with anything 
better than that and we'd sort of gotused 
to it in demo form by them so he actually 
had to copy what this cheap drum box was 
playing, but it sounded much nicer with a 
human swing. 

Di And we sent a click track through to 
him in his headphones, which was just a 
basic beat from the drum machine so he 
wouldn't sort of slow down or speed up too 
drastically! and when we came to mix the 
track, this had found it's way on to the 
tape and it was leaking through on to the 
other tracks somehow. We couldn t get rid 
of it so we faded it back at the fade. So 
the little hissy ticking sound you hear 
over the fade is this click track. 

Ai Basically it was coming from a mixture 
of Pete's headphones sat at the drum kit, 
and also breakthrough on the other tracks, 
and we couldn't lose it in the mix, so we 


just made the best of it and included it 
in the final thing. 


"just sort of squeezing 
the note out of it..." 


Colins There's actually two bass guitars. 
fHT^owl-y' sound is the Fender Precision 
and me just sort of squeezing the note out 
of - it, and the other one is the legendary 
Epiphone Newport. 

A- Yes, the bass that is unbelievably dif¬ 
ficult to record and doesn't stay in tune. 
C- Yes, it's a producer's nightmare because 
ail the notes are of different strengths 
and the octaves are out; it really is an 
awful bass but you.can get some good unus 
ual sounds out of it. 



Moody Moulding* photo by A. at 

Odyssey studios London* 3rd May iyo**. 


As Right, and the flute on it is actually 
me tooting! it was a cheap Chinese flute 
of Mariannes, I wanted something to sug- 
gestwind and apart from eating beans!, I 
thought we'd use a musical instrument, a 
fluti? but I couldn't play it and short of 

getting a flute player in •, * ^“^this' U 
if I just blow down it you 11 hear this 
flutey sound, this kind of whizzing, wind 
blowing.... 

Cs We .just wanted this essence of air. 

A- Yeah, it's like tumbleweed. And the 
f^bal on the track is actually a toy cym¬ 
bal about 3 inches wide that was on a 
child's drum set. But when you hit it, it 
iSat goes 'bish' and it's a nice punctuat¬ 
ion, like putting a nice sharp full stop. 

C: There's lots of other percussion as well 
isn't there, what's that thing, a flexitone 
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A: Yes, the wobbling sound that sounds like 
a drunk’s knees going is called a flexitone. 
It’s a piece of metal on a frame that when 
you hit it with a little hammer device and 
bend the metal, the tone goes up and down 
and you get this watery underwater sound. 

And at the end the flexitone is just clang¬ 
ing and dangling along, and I thought I’d 
leave it in the mix cause it's like things 
blowing in the wind like windchimes or bits 
of metal masts on yachts. 

D: A lot of people have written to us asking 
if this song is about Terry. 


"it's not about Terry 
at all..." 


Ai That's quite right, and I actually did 
an interview with an American chap and he 
said "I know what 'Me and the Wind'is all 
abouts it's actually about Terry leaving, 
isn't it Andy, and how you’re sad to lose 
him but you're glad he went in any case". 
And I said, well what made you think this? 


Ds Maybe we shouldn't be giving all this 
away, maybe we should just leave it up to 
them. 

A: Yeah, we're spoiling illusions, there 
must be somebody in Switzerland_or what¬ 
ever thinking this is about eating too 
many beans for breakfast. So what else 
have we got? Oh yeah, at the end where it 
goes "Have I been such a fool", the word 
'fool' turns into that wind noise, that had 
to be played by two people on the synthes¬ 
izer because one person had to play the 
notes that make the chord, and the myster¬ 
ious 'who-is-he?' Hans de Vente, who is a 
friend of ours from Amsterdam, came over 
to see us while we were making the album 
and it's his nimble fingers that are twid¬ 
dling the controls to de-tune the synthes¬ 
izer to make it sound like wind blowing. 

So that took two people, one of us is hol¬ 
ding the chord down, and Hans is twiddling 
the knob cause he wanted something to do cj 
the album and (said jokingly ) he just 
•vanted to get his name on the credits! 

Now before we did the take of the track at | 
The Manor, Dave has a little story about 
the warm-up. 



And the interviewer said "Well, the bit 
about being strangled in your snare,.that 
was Terry's drumming putting a restriction 
on you, wasn't it." I mean, this is ama¬ 
zing what people read into tracks. It s 
not'true, the song is basically about how 
you finish a relationship with a girl, or 
a man or a dog or whatever and you have 
that strange bittersweet taste where if 
its been going slightly wrong, you feel 
good to be out of it, and then at the 
same time you feel awful because suddenly 
you're cut loose and you think "Ah, have 
I done the right thing?" It's trying to 
describe that bittersweet kind of sen¬ 
sation. So it's not about Terry at all, 
but I'm sure people have read other 
things into it. 


i: Yeah, well quite often when the.mood 
;akes us, we sometimes -go off on little 
;angents and have a little blow, and on 
;his particular occasion....(Andy inter¬ 
acts here to say that by 'blow' Dave 
leans improvising!)...yeah, on this occas- 
on we did this thing called "Do the Dwar. 

■ think the night before we'd seen The 
!oung Ones" (U.K. comedy show) in which 
;hey'd shown an episode where they'd all 
>een sent down to hell, and there was a 
ittle dwarf named David Rappaport who wa£ 
>ne of the devils; and his performance 
•eally captured our imagination. So we die 
this jam called "Do the Dwarf" and I ve 
ieard that there are bootleg copies of th; 
iround. 
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"it pre-dates Bowie's 
'Let's Dance' by about 
12 months!" 


A: So if anyone has copies of this, it's 
subtitled "Wordy Rappaport", and the phra¬ 
ses in it are basically what David was 
saying in this episode of The Young Ones, 
whilst he was electrocuting somebody who is 
meditating; and he shoves these electric 
wires in their ears and says, "Meditate on 
this for awhile!" So this forms the basis 
of the vocals in the song. 

D: Pretty interesting mix as well, it pre¬ 
dates Bowie's "Let's Dance" by about 12 
months, and you'll see where he pinched it 
from! 

A: The vocal on the track took a very long 
time to do cause Steve Nye was very fussy 
about getting vocals precisely in tune and 
I have slightly painful memories about tr¬ 
ying to get this vocal in tune. 

D: We're talking about "Me and the Wind" 
now and not "Do the Dwarf"! 

A: Yeah, we're back to "Me and the Dwarf"! 
The guitar solo in the middle, well it's 
actually a non-guitar solo, is the actual 
melody of Me and the Wind broken up to a 
different time signature. The cabaza in 
verse 2 which goes..(makes mouth sound) is 
not a.real cabaza, it's me, cause we could¬ 
n't find a real cabaza in time. So if some 
one sits there and says "Aww, that's just 
him doing it with his mouth", you're auite 
right! 

BLAME THE WEATHER 


"lots of pointing and 
saying 'here we go' 
over the microphone.. 


Next track please...we've picked 
"BLAME THE WEATHER" and your master of cer¬ 
emonies is.Colin! 

Colin ; Right, well it's about going thro¬ 
ugh a bad personal experience, mainly with 
a girl, and it's just a song saying things 
aren t as bad as they seem and you know, 
'keep your chin up' sort of song. It was 
recorded at the Manor in Oct. '81 with 
Hugh Padgham, and I'm told it was record¬ 
ed in the afternoon, a very sunny after¬ 
noon and we were doing this song about 
rainy weather! The piano was recorded on 
the Manor.piano, the same one we did "Me 
and the Wind" on, a Bosendorfer. I can't 
remember if we.recorded it in the usual 
fashion which is putting everything on 
and then replacing everything except the 
drums. 


R_E_s_s 


A: The backing track, I think, was orig¬ 
inally just piano and drums. 

C; That’s right, yeah, when we laid it 
down initially, to get Terry’s backing 
track, I was just singing into a micro¬ 
phone. I.don't think we rehearsed it that 
much so it was a case of giving Terry all 
the signs when the chorus was coming up, 
lots of pointing and saying 'here we go’ 
over the microphone. 

A: That's right, in fact the piano is 
mostly the live take on the backing track, 
I think we only did a couple of repairs. 

D: Yes, it was repaired, the ending cert¬ 
ainly was edited on but I was quite pleas¬ 
ed with that one because that was the fir¬ 
st proper piano arrangement that I'd done 
with a band. I remember when Colin brou¬ 
ght the song up, I couldn't think of any¬ 
thing to do on guitar, it was impossible, 

I couldn't think of anything interesting 
to play. So I thought let's have a go on 
piano and I sat at home for a couple of 
evenings and.worked out this little tune. 

I presented it at the next rehearsal and 
they liked it so that's how that came 
about. 



Dave Oregory outside Crescent Studios, Bath 
12th April 1984. 


A: Funny that you should say that cause I 
never thought it very guitary either. In 
fact.I remember being more interested in 
wanting to do that vibraphone tune, I 
thought that was more like rainy and pools 
of water, you know, 

C; Yeah, I wanted it to be a bell soundi 
and I didn't have a middle eight for it, 
it was just 2 verses and 2 choruses, no 
middle section at all and just repeat 
choruses at the end. And it wasn’t until 
the latter part of the rehearsals that it 
was decided that it needed a middle eight, 
so I had to go home and write something. 

I used the Ibanez fretless, in fact on 
those English Settlement sessions I only 
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used the Ibanez fretless and then I aoJ d 
it to Dave's younger brother so I co 
buy some effects. 

A. Yeah, Robert Gregory's got 3 -* 
used mv Ibanez Artist, through a flanger 
which gave me that rainy wobble, and , 
also did the yelling backing vocals. 

C. What drum kit did Terry use? 

Di Tama, and he had a big black Premier 
bass drum. 

C> Snare drum, Slingerland wasn't it? He 
used to use that very straw-like raffia 
head, it was very boxy sounding. I don t 
think I played the $ass straight into th 
desk I think we actually took a u.i. oi 
the bass and it went through the amp, and 
I thi^ you used a bit of the amp m with 
the sound. 

At Yeah, iust to explain, sometimes sounds 
— j* several sources, sometimes 

vou take a source straight into the mixing 
desk and that's usually ver y£le£m funding 
like a guitar, keyboard or whatever. Then 
vou might have another source going f r° m 
the same instrument at the same time Jo an 
amplifier which is usuaily dirtier, and you 
mix the two together to get the , de ®^®°-, 

feet. The vibraphone sound wasnt actually 

real vibes because they didn t have any n 
the Manor, so we had to knock some up 
the Prophet synth. 

C, Was that not a pre-set, or did it have 
to be doctored? 

A. No. it had to be made up, there wasn't 
a vibes pre-set on it so I had to make one 
up at home and load it into the , + 

And you're doing your own harmonies, aren t 

you? 

C, Yeah, but you're doing some harmonies 
In the chorus as well. 

A: That's right, mostly in the verse though. 
Ind there's two of Colin. 


'•a sort of ’hoop-bat- 
ti-ti-ti-ti' rhythm.. 


C, Right, and I'm told on good authority 

hi S! hS«!:» oouid 

explain this for us. 

s rl- “sjsHj ss 

-onj-rful to f 

S. rhyth. on th. hi-hrt. <o I 
retly he pinched it! 

0. The ending was ^bit^f^a cock-up 
and U Terry a on drums should slow down sim¬ 


ultaneously for the end, but iblidn 
in fact cause Terry couldn t get in tim 
with Dave and vice versa, so in fact the 
bass drum at the end was wiped. 

A. Yeah, Terry kept playing at the same 
sDeed and Dave kept getting slower and 
slower, and this marvellous cacophony re¬ 
sulted so we had to go 
winp Terrv’s drumming out at the ena, 
tWPt's whv we're left with just Dave's pi¬ 
ano. And I really enjoyed playing that bi 
of iazzv guitar over the endi I could have 
sat and Played that for hours cause it f was 
o-rpat fun to scribble over 
not in any particular key and there s lot 
of bum notes but it was really good fun 
do. 

Ci The track wasn't on the album though. 

7, That's right, in fact generally the 
English Settlement album had a lot more 
tracks that went on the original version, 
and then Virgin suggested that we io.e 
So, along with Tissue Tigers and a lew 
others, this was one of the tracks that 
relegated to some extent. 

C. Perhaps those two tracks, Tissue Tigers 
rLT™ftt,p weather should have gone on. 



Ai Yes, in retrospect, I think perhaps 
"'Down in the Cockpit" could have come off 
and "Blame the Weather" could have gone on, 
but Tissue Tigers and Blame the Weather al- 
wajs ient togfther so that's why they went 
together on the same B-side. 
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Ci That's right, it's sometimes difficult 
to make a decision on the day. 

Ai Oh I just thought of something that's 
totally unconnected to the subject but, 
thinking of Australia, I watched an Aust¬ 
ralian film last night on television cal¬ 
led "Freedom'*, made in 1982. It's about a 
man who steals a Porsche turbo and goes 
off around Australia with a smashing bit 
of stuff by his side. I just looked up and 
saw a scene where a chap goes in a dole 
office in Sydney and the camera just pans 
across his back as he walks up to the desk 
and he's got an XTC tour jacket on with 
the white XTC logo from White Music writ¬ 
ten all across his back. Totally unexpect¬ 
edly I looked up and saw this and thought 
"Oh my God!", and out of pure vanity, I 
watched the whole film, which was pretty 
dreadful, just to see if this character 
was in it anymore and we could see more of 
his jacket, but he didn't occur in it ag¬ 
ain. So if anyone sees the Australian film 
"Freedom" there's a scene in a dole office 
where a chap collects his dole in an XTC 
White Music jacket. 

Di He'd have to be unemployed! 

At He’d have to be unemployed with taste 
like that! Right, I think that covers Blame 
the Weather. 


YACHT DANCE 



"There's lots of dif¬ 
ferent tunes being 
played on different 
instruments...." 


We've just had a listen to 
"Yacht Dance" and we'll see what we can re¬ 
member. Actually it's the first song, all 
the way through, that's written m o/o time 
so you can waltz around to this one. The 
basic song was recorded in the Settlement 
sessions in Oct. '81 at the Manor with 


Hugh Padgham, and Howard Gray at the cc-- 
trols who had long ginger hair at the :ji 
and was the butt of many a joke but sir.:* 
got it all cut off, having seen the error 
of his ways. 

Di He's now got a flourishing career 
on his own as a highly paid studio engir- 
eer with UB 40 and other people, and he 
even has a manager. 

Ai Yeah, doing very well on his own. He 
was sort of fetching tea and being clip¬ 
ped 'round the lugholes while he was do¬ 
ing our sessions. Instrumentation on the 
track..Colin’s playing his Ibanez fret- 
less and there's lots of 'swooping' on 
the bass, a lot of elastic-band bass on 
this one. 

Di There’s lots of different tunes being 
played on different instruments! there’s 
Colin playing a little tune on his bass, 
and I'm playing a tune on a nylon strung 
guitar which is actually one of Colin's 
classical guitars.... 

Ai Donated by a female admirer. 

Ci That’s another story! 


"...nicked from John 
Bonham's drum kit, 
like that Led Zeppelin 
track 'Kashmir'...." 


Ai Yeah, but what did you do to get it, 
that's what I want to know! Yeah, and 
Terry’s playing hi-hat and 'donking' 
sounds which sound like a cross between 
a bell and a tin can. It’s actually cal¬ 
led a roto-tom which is a drum that you 
can tune up very high or very low. Terry 
was worried about how high I'd asked him 
to tune it because it was on the point of 
snapping. To make his cymbals sound more 
aquatic and seashore-like as in crashing 
waves, we put an effect on called a Pha¬ 
ser so it sounded like crashing waves on 
rocksj an effect nicked from John Bonham' 
drum kit like that Led Zeppelin track 
'Kashmir'. I’m playing a Yamaha acoustic 
guitar which was a new purchase at the 
time cause I gave my other guitar away on 
an English kid’s show "Swap Shop" as one 
of the prizes. The rhythm on the guitar 
was basically miked up ordinarily and 
then there was a little section in the 
middle where the bass drops out, and Dave 
and I are just playing two solo guitars. 
My Yamaha has a little cheap pickup on it 
and we put it straight into the mixing 
desk so it has a very wiry tone. 

Di We did these guitars first thing on a 
sunny morning and it was the best of two 
takes. 
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Colin backstage at Madison Square Garden. 
New York, 4th December 1980. 


At I always thought when you finished those 
little guitar flourishes, it reminded me of 
Roger Whittaker, and I remember when we did 
it we were a bit pressed for time and Colin 
has actually reminded us today that the 
whole English Settlement album was done in 
6 weeks, as compared to The Big Express 
which was 20 weeks. 

Ci Each album has taken longer than the one 
previous. 

Ai I guess it takes us longer to get down 
the ever growing marvellous songs'. I remem¬ 
ber when we actually did the take, we just 
kept the drums from the first few takes and 
then we placed everything else. But I think 
we felt pressured for time, so we actually 
went with a drum take that we weren't happy 
with, but as it's mellowed with age I think 
the drums sound fine. 

Di Now we have an unusual bamboo instrument 
on this track called an angklung which was 
brought back to England by Richard Branson 
on one of his holidays to Bali. We still 
haven't worked out how you're supposed to 
play it. 

Ai You shake itj it's about 20 feet long 
and 10 feet high, it's enormous. 

Ci It was hanging up in the drum room at 
the Manor, and one of us brushed up against 
it and thought, "Mmm, this sounds interest¬ 
ing” . 

Ai To sum up, Dave and I did the flamenco 
clapping, and I like the lyrics very much 
and was very proud of the song in general. 



BEST OF 1985. 

Mike Ryan 

Shreikback—Oil And Gold 

The Fall—This Nation's Saving Grace 

Phillip Glass—Satyagraha 

Tulpa—Mosaic Fish 

Bryan Ruryk—Elemental Incident cassette 
Einsturzende Neubaten—Halber Mensch 
Animal Slaves—Dog Eat Dog 
Plasterscene Replicas — E.P. 

Dave Howard Singers — Whoishe? E.P. 
Shadowy Men On A Shadowy Planet 7” 
Jesus & Mary Chain—Psychocandy 
Dukes Of Stratosphere—25 O'Clock 
Skinny Puppy—Bites 
various—Hide 5 (Dementia) cassette 


Brad—in the bunker 

Tom Waits—Rain Dogs 

Scott Merrit—Serious Interference 

Phillip Glass—Mishima soundtrack 

A.U.A.A.—Sun City 

Dukes Of Stratosphear—25 O’Clock 

various—Cordelia Project cassette 

Tulpa—Mosaic Fish 

Whitenoise—The Importance Of Breath 
Art Emsemble Of Chicago—Third Decade 
Pogues — Rum, Sodomy & The Lash 
Fishbone—Fishbone 

Richard Thompson—Across A Crowded Room 
Nick Cave—The First Born Is Dead 
Fat’s Comet —Stormy Weather 12 ’ 

Ry Cooder—Paris Texas 



Holly Partridge, August 85* 
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smoking dancer not only becomes 
re hazard, but fills bis partner with 
» ar that site’ll be branded for lite. 



Nobody is more unwelcome on a dance 
floor than the athletic couple who cavort 
as if they were out on a football held. 



The pleasure of dancing can be ruined 
by the enthusiastic male who crushes Ins 
helpless partner in a painful death grip. 


ftftl 

















pal dancers who are overwhelmed 
romantic lyrics of a song only 
ass everybody else in the room. 


dance is finished, a lady simply 
her partner to escort her from 
r. not run interference for her. 


on the dance floor is the quick- 
for a girl to incur the righteous 
f two people: her date and his. 


This is music for people to put their 
coats on the bed, to hand a drink over 
and go and fihd a seat. It’s very jolly 
and pleasant and you can actually 
leave the television picture on with 
no sound while it’s playing. 

2. Autumn Alamanac - The Kinks 
This is a sort of warm song. Gives 
people the idea that pop music will 
be played from now on, and you find 
yourself secretly going ‘yes, yes, yes 
yes’ so you get the idea that maybe 
it’s a party you can actually join in. 

3. Do It Again - The Beach Boys 
Everyone likes the Beach Boys 
'cause they’re sickeningly jolly and 
you sort of get the idea ‘hey - it’s 
okay to dance’ because of that 
infectious backbeat there. 

4. Sex Machine - James Brown 
Now the mood starts to get a bit 
more involved. Anyone not dancing is 
in the kitchen running through their 
Open University psychology course 
and/or washing up while you’re being 
a sex machine with the girl from the 
fishmonger’s. You're still worried 
about your carpet at this point. 

5. Gimme Some Lovin’ - Spencer 
Davis Group 

The first signs of vocal participation 
happen around here. Some people 
are starting to get drunk enough to 
get into arguments and swear that 
this is actually a Cream track. The 
first drinks start to get spilt and there 
signs of gaps appearing in the larder. 

6. Relax - Frankie Goes To 
Hollywood 

Vocal participation is getting very 
strong now, with people up and 
dancing and you begin to wish you’d 
invited the neighbours. There's no 
way of denying there’s a party on 
when skinheads turn up with two 
bottles of Cherry B and it's very 
difficult to deny people entrance. 

7. Satisfaction - Rolling Stones 

Everybody’s feeling a bit ol a rebel by 


now - up and punching the air sort of 
thing. Your girlfriend and somebody 
you thought of as your best friend are 
mysteriously missing and the parents 
of the early leavers are standing 
grimacing in the hall as their 
daughter's upstairs searching for her 
scarf. The first doily of vomit appears 
on the windowsill. 

8. Sisters Of Mercy - Leonard 
Cohen 

Only about 20 seconds of this as your 
drunken tearful girlfriend re-appears 
and insensitively spoils the good 
mood by insisting petulantly that it's 
her stereo and she wants this on. .. 
The fracas and the clanging of flying 
Party Fours of Whitbread are 
drowned by the opening chords of. . . 

9. All Right Now - Free 

It’s far from being all right now but 
who cares by this time? The first strip 
of wallpaper has been pulled away, 
the first police warning to "tone it 
down" has arrived, as has the first 
Arab bearing a bottle of milk and a 
hand-painted gold invitation, even 
though no invitations were in fact 
sent out! The first half of the trestle 
buffet table collapses under the 
weight of dancers. 

10. Hi Ho Silver Lining - Jeff Beck 
Vocal participation has now reached 
its height. No-one is even sure if the 
record's still playing in fact. It’s the 
sort of version that goes on for half 
an hour because some bright wag 
keeps turning the record off when it 
gets to the chorus and everybody 
keeps going "Hit Hooo Silver 
Lininggg. .Best heard when 
dancing trouserless and wearing a 
lampshade. 

11. L.A. Blues - The Stooges 
No-one actually cares at this point 
what music is playing and some 
people will even try and dance to this. 
You look out of the window and see 
the mattress from your bed in flames 
in the garden, and the general scene 
looks like a painting by Heironymous 
Bosch or Dante's Inferno with 
pomagne. It turns out that you went 
to school with one of the 
ambulancemen. 

12. The Egyptian Book Of The 
Dead - The Third Ear Band 
After Verdun or Woodstock or 
whatever, what better to soothe the 
living as they gently murmur - no 
louder usually than the dawn chorus, 
but they're wrapped up in quilts and 
your curtains and laid in pockets of 
two and three nodding gently in 
agreement over things like what was 
the best line-up of Yes. 

Generally something by The Third Ear 
band would wind down nicely. 
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THE WOODENTOPS: Well 
Well Well (Rough Trade) 

Anything produced by England's 
Resident Genius, Sir Andrew 
Partridge (Don't be bloody 
ridiculous-Ed.) of XTC, is bound 
to be touched with magic. This 
« has more energy than the rest of 

2 the releases put together and 

j. hurtles along on frantic acoustic 

3 guitars and gunfire snare drums. 
" Like XTC, complicated but worth 

the effort. 


THE WOODENTOPS 
Well Well Well (Rough Trade) 

An absolutely manic three minute pop 
„ whirl with more beats per second than 
5 I've ever heard before. Obvious 60s 
3 influences abound, but The 
| Woodentops inject into this 
_ breathtaking originality and the b- 
. side — Get It On ’ - is another dervish 
S ofasong. . . 

Wonder if they play faster live? 



Ian Gregory aka £.1. £.1. Owena 


XTC — “Wake Up/a. Take This Town b. 
Mantis On ParokLxB Home Safari Series 
No. 4” (Virgin) , jj 

Those sultry whispers of ' Wake up wake h 
up wake up. ." which caused Marvin 5 
Gaye's "Sexual Healing" are here given a « 
new and confortable home by Lord and £ 
the boys. As usual, the lyrical content is 1 
not so comfortable. On the B-side is a u 
song verylike old XTC and an Ihstru- • 
mental with a long name that is about the £ 
most cliched piece of , jazz pseudo J 
experimentation I have heard, the kind of c 
thing Pere Ubu made miracles out of ? 



Crescent Studio, '84. 


The Dukes of Stratosphear - EP (Virgin) 

Virgin dug it's original Roger Dean logo 
out of files for this offering by XTC (its 
not a secret anymore-never really was). 

The sleeve is all psychedelic, and so is 
the music. Make that good psychedelic. 

XTC have been drawing on this era of rock 
for quite some time now anyway. The diff¬ 
erence is, this time they don't try to up¬ 
date the sound to fit 1980's XTC. They just 
go totally apeshit and revel in it's splen- 
douri and this is a glorious record. You've 
got your basic fuzz 'n grunge guitar leads, 
your jangly guitar parts, that booming en¬ 
ormous walking bass, the wild drums, the 
backwards drums, the backwards guitars, the 
surrealistic words and singing, backwards 
singing, and of course, the omnipresent 
mellotron. And everything, extremely loud 
and distorted. This is no wimpy trip down 
memory lane. It is sentimental, but with¬ 
out lacking that certain backbone and bite. 

Mike Greenlees, BIG YEAH Sept/85. 


I 


17 




L 


I 


T 


T 


L 


XTC 

MUMMER 

CEFFEN CHS 4027 


Two of the most influential and impor¬ 
tant albums of the so-called "new music" 
era were XTC's C 02 and Drums & Wires. 
Both displayed seemingly limitless energy, 
but worked very neatly within the tight con¬ 
straints of pop music. XTC redefined those 
boundaries with such songs as "Life Begins 
at the Hop" and "Making Plans for Nigel," 
and along with producer Steve Lillywhite 
(on Drums & Wires), helped shape a style 
that would affect folks as diverse as Peter 
Gabriel, Translator and Midnight Oil. 

After the disappointing reception of 



1982's English Settlement (an album that 
was sadly misunderstood by nearly 
everybody), 1983 was a year of turmoil for 
the lads from Swindon. Their long-time 
label in England, Virgin, basking in the 
glory of Culture Clubbing, threatened to 
drop them for not being successful enough 
(Geffen is XTC's fifth American label in six 
albums). Guitarist Andy Partridge, the 
dominating force in the band, suffered a 
nervous breakdown as a result of touring. 
Drummer Terry Chambers, a nearly irre- 


placable cog in the machine, abruptly le _ 
the band because the "songs were getting 
too weird." Suddenly Virgin released Wa»- 
works!Beeswax— a greatest hits package— 
almost certainly sounding the death kne 
Now comes Mummer, and as usual it; 
not just a great album, but a testament to 
the resiliency of the human spirit. Giving 
ground to Partridge's illness (a form of 
claustrophobia that prevents him from 
performing live), the band has forsaken 
touring, and will concentrate exclusively or 
recording. No longer do they have to limit 
the arrangements to suit a live show. The 
songs are broader, quieter, and much more 
carefully crafted. There's an unexpected 
serenity to Mummer, particularly in light of 
the troubles. Once again, the boundaries 
and limits of pop music are being retooled. 

The title serves as a good vantage point 
to the mood of the album, although it may 
not seem too obvious at first. A mummer is 
a performer in a pantomime, one who goes 
merrymaking in disguise during festivals. 
There's an air of pantomime here. The 
songs stand well on their own, but not as 
well as when the album is taken as a whole 
(which may explain why the singles are not 
doing so well). Partridge in particular is 
paying homage to some admitted heroes of 
his past. "Great Fire" echoes The Move 
(complete with strings and a "Do Ya" 
chorus), "Ladybird" taps both the Monkees 
and the Beatles, and "Love on a Farm Boy's 
Wages" harks of Tommy-era Who. (He even 
seems to be taking a stab at himself in the 
vicious "Funk Pop A Roll.") Bassist Colin 
Moulding's contributions aren't as obviously 
shadowed, but the performances are etched 
in the same stone, and flow well. 

As usual, the songs tackle an unusual 
assortment of topics, from slavery ("Human 
Alchem"), to false nirvanas ("Wonderland"), 
to vengeful love gone wrong ("Me and the 
Wind"). But Partridge also takes on some 
less quixotic poses and literally drops his 
guard for some of the prettiest music he's 
ever done. "Ladybird" is simple romance, 
and, even with all its Abbey Road trappings, 
a magnificent tune done with taste and wit 
(except for a Harrison-ish guitar break, the 
instruments are entirely acoustic). "Love on 
a Farm Boy's Wages" plays a different level, 
although the results are the same. It may 
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MUZIK magasina, Atlanta Ga. April 1984. 
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be the first intelligent song dealing with 
starving artists. The boy on the farm who 
"paints pictures and carves wood" can't be 
a farm boy, too ("it's breaking my back"). 
These are Mummer's finest moments. 

But the record is not without flaws — 
ambitious projects rarely are. "In Loving 
Memory of a Name" seems rambling and 
unfocused. (Well, the song is about an 
identity crisis, so maybe it's fitting that it 
have one as well.) "Deliver Us from the 
Elements" suffers from being a bit too 
melodramatic, with synthesized thunder 
and bing-bong percussion. Production work 
varies throughout, as the band reportedly 
didn't get on well with either producer. Bob 
Sargent's work on "Great Fire" sounds 
stripped down compared with ex-Japan 
producer Steve Nye's calculated, echoed 
approach. 

Mummer can't touch Drums & Wires 
for energy or style, but the important thing 
is that they're not trying to anymore. This 
isn't the same bunch of enlightened punks- 
trying-to-change-the-world that made that 
album. Maturity has slowed them down, 
made them wiser, made them older. Mummer 
won't do the same to you, but there's a lot 
of joy in hearing how is happened to them. 

—J.E. Sumrell 


THE DUKES 
OF STRATOSPHEAR 

25 O'Clock 

VIRGIN 

< 3 > 

Don’t let the crazy name fool 
you; this is really XTC taking a 
chemically induced jaunt 
through Strawberry Fields. 
They cram in all the trippy 
gimmicks from the Sixties on 
this one, from sitars and back¬ 
wards masking to the fluores¬ 
cent orange and green album 
cover. A great spoof on the 
psychedelic revival. 

—R.J. Stevens 
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Return to 
Pepperland 

r BY FRANCIS COOMBS 

The Dukes of Stratosphear 

25 O’clock 

Virgin 1 tfecoids (Import) 

1967. SGT. PEPPER’S LONELY 
Hearts Club Band slips quietly into the 
room, crowd noises swell into full song, 
and the show is on: What follows is a 
cavalcade of wordy self-penned pop 
songs surrounded by “sounds”—animal 
squawks, Indian drones, harps, pipe 
organs, cooing clarinets, a ball bounc¬ 
ing with finality on a sea of piano 
strings—and, incredibly, all recorded 
on only four tracks. The dogs of the 
recording studio had been unleashed. 

There may be more precise origins, 
but for most of us, the psychedelic era 
arrived with the Beatles’ landmark 
album. It wasn’t defined in a day or a 
headline, but, from the summer of 
1967 through the close of the decade, 
music had to be ornate to be interesting. 

Surprisingly, America was produc¬ 
ing its share of innovation at the time, 
the only time, in fact, our scene wasn’t 
a pale imitation of their scene. (Most 
people believe that stuff about the 
death of the Empire, but, thanks in 
part to the wonderful state of our edu¬ 
cational system, the British continue to 
kick our asses in rock music—and cul¬ 
ture in general. They give us Sting; we 
give them The Boss.) 

There was, of course, a backlash 
against the ethos of the studio, spawn¬ 
ing first the singer-songwriter com¬ 
municating directly from the guitar or 
piano to your heart. But the technology 
refused to die (although it reached its 
coldest body temperature in some of 
the Munich mixes of the disco era). 
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Then came the punk movement, in 
its seminal days the most obvious rejec- 
tion of carefully pruned and pared 
rock: Simple was good, studio tricks 
were out. But as punk evolved into new 
wave (who decides these things?), the 
British rock scene began percolating 
up bands that admired the Beatles and 
weren t afraid to release intricately 
wntten and performed songs. Groups 
like Ultravox, Squeeze, and XTC pro¬ 
duced startling original “pop” (j. e . 
good, singable hooks that don’t clov) 
music. And as these bands prospered, 
they paralleled the evolution of the ’60s 
bands that inspired them. 

XTC is certainly the oddest pop 
band of the English New Wave The 
songs of group leader Andy Partridge 
can t be mistaken for anyone else*. 
Quirky rhythms and fractured melo¬ 
dies stumble along in clear defiance of 
any dance beat known to man, only to 

°?u in '° untor S e «able melodic 
hooks. The song titles give some idea of 

S nature —“Roads 

Girdle the Globe,” “I Bought Myself a 
L arb.rd, Love on a Farmboy’s 
Wages, and “Melt the Guns ” ' 

Surfacing in 1977 in Swindon, 90 
miles due east of London, the short- 
haired, button-down XTC, like Talk¬ 
ing Heads across the pond, looked like 
regulars on the cotillion circuit. Par¬ 
tridge did most of the writing, but the 
group’s other composer, vocalist-bass 
player Colin Moulding, was no George 
Harrison: His two or three songs per 

album were among the band’s best Yet 

1 artndge’s distinctive style made him 
the voice of XTC. After the band’s first 
wo albums, organist Barry Andrews 
eft, first to play in Robert Fripp’s 
League of Gentlemen, later to found 
ihriekback. He was replaced bv Dave 
Gregory on guitar and keyboards 
Drummer Terry Chambers, the group’s 
only other original member, dropped 
out two years ago, and the band now 
relies on session percussionists. 

Of all the English pop groups that 
emerged m the late ’70s, XTC was the 
most likely to capture the nuances of 
the 60s psychedelic sound as a step in 
their own natural progression, as inspi¬ 
ration rather than as a contrived market¬ 
ing move. (Forget it, West Coast bands, 


you haven t produced a decent psy¬ 
chedelic album since Blows Against the 
Empire.) With their powerful English 
Settlement double album in 1982 (re- 
, r a f . d ’ alas \ as a single album in the 
U.S.), Partridge, Moulding, and Gre¬ 
gory showed they were in full com¬ 
mand of the studio. Lyrically, they’ve 



Banana peel rock. 

always fallen somewnere between slap- 
s ick and surreahsm. The band got a 
big American push when Geffen Re- 
cords released its 1983 album, Mummer 
and 1984 s The Big Express, but neither 
record was a commercial success by 
mega-platinum standards. 

Partridge is just too hardheadedly 
English (in the way Ray Davies once 
was) to land a general U.S. audience. 
After all, this is the man who told Mu¬ 
sician magazine last year, “I f ee l like a 
30-year-old musical vandal. I can do 
what the hell I want, and I don’t have 
to answer to anyone.” 

That should have been the clue, 
because now Andy Partridge and 
Company have produced the psyche¬ 
delic album that sounds like a Sgt 
Pepper s follow-up. If you’re nostalgic 
for the creative spark of the psyche¬ 
delic 60s and not just paying lip ser¬ 
vice to it as a cultural icon, The Dukes 
of Stratosphear’s 25 O'clock is the 
album for you. 

The Dukes are XTC, although you 
won t find that information on the 
sleeve, a delicious mixture of the cover 
art for Cream’s Disraeli Gears and Set. 
Pepper s. The group photo and the 
record s contents give the secret away. 
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The LP’s catalog number, of course, is 
WOW 1, and for the present it is avail¬ 
able only as an import. Partridge is 
identified as S ir John Johns; Moulding 
is The Red Curtain; Gregory is Lord 
Cci.ielius Plum. Listeners are advised 
in the brief liner notes that “it’s time to 
visit the planet smile...it’s time the love 
bomb was dropped...it’s time to dance 
through the mirror.” 

Johns/Partridge wrote five of the six 
songs on the album, which clocks in at 
a little over 26 minutes—respectable 
for a ’60s LP. The driving title cut is a 
cross between “Paint It Black” and 
“Journey to the Center of the Mind,” 
while “My Love Explodes,” bom on a 
riff out of the Y ardbirds’ “Happenings 
Ten Years Time Ago,” hurtles into the 
expansive chorus, “My love explodes 
all over the world for you/ My love 
explodes in diamonds and pearls...” 
“Bike Ride to the Moon” and “Your 
Gold Dress” are more inconsequen¬ 
tial, but certainly not dismissible. Par¬ 
tridge wraps things up nicely with 
“The Mole From the Ministry,” a 
selection from the Lewis Carroll school 
of art rock, filled out with vocal distor¬ 
tions and a rolling chorus reminiscent 
of “I Am the Walrus.” 


The Red Curtain/Moulding’s sole 
composition—“What in the World??”— 
screams psychedelic with every note, 
huffing and puffing along on waves of 
strings and pumping keyboards, the 
natural progeny of “Baby, You’re a 
Rich Man” and “Strawberry Fields 
Forever.” It is the record’s transcen¬ 
dent moment, a song so close to its 
psychedelic origins that the ’60s aficio¬ 
nado must shake his head in disbelief. 

My references to past songs are 
intentional: Every song on 25 O 'Clock 
has moments when it sounds almost 
familiar, but rest assured, this is new 
material—although it could have be>'n 
recorded in 1967 and unearthed only 
recently by some enterprising record o 
archivist. That’s why it works where => 
the imitators fail. Packed with all man- J 
ner of sounds, quick stops, sudden S’ 
chord and melody changes, the Dukes’ g 
album reveals how much XTC has * 
been influenced all along by the exper- c 
imental madness of psychedelia. But 
this group has too much talent to be 
locked into someone else’s groove. g 

25 O'clock is a rare and talented • 
band’s tribute to its roots. I’ll bet it was ^ 
fun to make, too. CP 



"All You Pretty Girls" video, August *84. 




L 


I 


T 


T 


L 


THEWOODENTOPS 
It Will Come (Rough Trade) 

EYELESS IN GAZA 
Welcome Now (Cherry Red) 

Two groups who feature 'Quite A Lot' 
in the independent charts. The 
Woodentops, named after a popular 
children's TV programme in the 60s, 
offer a spirited guitar thrash which will 
safely see them at the top of the indies 
chart. However, it's all rather 
anonymous and they won’t be 
following The Smiths, New Order and 
Depeche Mode into the national 
charts. 

Eyeless In Gaza (named after an 
Aldous 'Brave New World’ Huxley 30s 
novel) are more melodic and 
'Welcome Now’ is quite pleasant, they 
could conceivably achieve the big 
crossover,but. . .there'ssomething 
missing. 

I hate being non-committal but. . . 


Robert C. Rowe Jr. 
20 Lafayette Parkway 
Rochester, N.Y. 14625 

I recently discovered two pop 
songs which contain comic-book 
character references your read¬ 
ers may be interested in knowing 
about. 

One is “Range War," from the 
Brinsley Schwartz LP Silver 
Pistol (Liberty, LN-10145, 
1972). The chorus contains the 
line “Silver Surfer, won’t you 
come and help me?” The song 
was written by Ian Gomm, who 
scored a Top 40 hit in 1979 with 
"Hold On.” 

The other is “New Broom,” 
which appears on Mr. Par¬ 
tridge’s Take Away LP (Virgin 
OVED 130, 1980). “Mr. Par¬ 
tridge” is in fact Andy Partridge, 
leader of the British art rock 
band XTC. This song is unusual 
to the extent that Partridge’s 
familiarity with the character in 
question influenced the rest of 
the lyrics (as opposed to “Range 
War,” where the invocation of 
The Silver .Surfer bears no rele¬ 
vance to the remainder of the 
song). 


The character Partridge sings 
about is Mr. A. The most impor¬ 
tant couplet is “Mr. Ditko was so c 
right / Mr., A is so near,” but S 
others (“No amount of soft soap ° 
/ Can ever give you a fresh start” S 
and “We need a big boom / We £ 
need a new scheme,” especially) * 
indicated Mr. A’s view of crimi- S 
nal reform and his philosophy | 
based on opposing forces, 8 
respectively. 

Bound 

for 

Glory 

BY RICK MILLER 


I’d like to be reborn eighty years from 
now, and on my 20th birthday be given the 
2084 edition of “Popular Music Since the 
Birth of Recording." Scanning the'pages 
crammed with thousands of groups I’d come 
to a section thicker than most, moreessayic 
than capsulish: 

“World Beat music is a compilation of 
popular musical forms, originating with 
Rock and Roll (or just Rock) in the late 20th 
century. The great masters of Rock are 
generally recognized to be two groups from 
Britain, the Beatles and XTC. While the 
Beatles’ talent was enormous and their fame 
widespread (See ’Beatlemania*), XTC’s 
popularity never reached the proportions 
merited by the band’s incredible 
compositional talents, which to this day, it is 
often argued, have gone unmatched. The 
fact that XTC’s music remains so influential, 
nearly 80 years after their final recording, 
attests that powerful art best not be judged 
from the credit given an artist by his/her 
contemporaries." 
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And on my 20th birthday in 2084 I might 
dream of living a hundred years earlier, 
around the time of XTC’s The Big Express. 

Talk about a dream come true. XTC, and 
particularly genius-guitarist Andy 
Partridge, have outdone themselves on their 
latest record. Listening to The Big Express is 
a task for the ears much like a splendid 
sunset is a task for the eyes...no. I’ve got a 
better example: A friend and 1 once emerged 
from the Ram Theaters in Chapel Hill to the 
strangest natural light we’d ever seen. We 
looked up and couldn’t believe the sky. We 
hurried to the top of a nearby parking deck 
where our view included the entire 
surrounding horizon. We saw, to the west, a 
spectacular sunset of orange, purple and 
bluish-green with unsurpassed cloud 
choreography; to the south, a mile high bank 
of storm clouds with their guts lit up by 
lightning; to the east, a giant moon 
illuminating the edges of nighttime cumuli; 
and to the north, a clear patch of stars. 
About twenty other people followed their 
instincts as we had and ascended to the same 
high ground. The small crowd included an 
elderly couple with their arms around each 
other, kids resting on bikes, young parents 
with babies and so on. For the better part of 
an hour we all made the attempt to 
appreciate too much beauty , an overdose of 
drama. I don’t think any of us succeeded. We 
couldn’t look everywhere at once. To 
concentrate on one part was to slight 
another equally stirring panorama. I’ll never 
forget how overwhelming that was. 

So it is with The Big Express. How to 
describe it? The chord changes alone on this 
album are staggeringly inventive, deserving 
both analysis and praise. But who has the 
nerve to ignore XTC’s rhythmic 
shenanigans, mastery of moods, and stirring 
melody lines? Ah, ha. Well, certainly we 
ought to discuss them as well, and so now 
let’s get on with it 

But shouldn’t, uh, we marvel just a bit 
over the lyrics first? 

Will you smile like any mother 
as you bathe your brand new twins? 

Will you sing about the missiles 
as you dry odd numbered limbs? 

A mother bathing her children...can you 


think of a more human image, an image that 
better evokes the gentle beauty and joy of 
being alive? Smile, bathe, sing, dry...four 
happy little verbs deftly manipulated by 
Andy Partridge to bring home the horror of 
a nuclear aftermath! Not bad, Andy. 

Partridge doesn't save up his lyrical 
brilliance for just the big topics, either. He 
attacks every subject beautifully. “All You 
Pretty Girls” concerns exactly what the title 
says, but whereas hundred of morons better 
known than Partridge might write 

I saw her at the bar 
In her tight blue jeans 
She was lookin ’ like a star 
If you know what I mean 

to express their appreciation of the fairer 
sex, Andy gives us a jaunty seaman's ditty 
(and who appreciates women more than a 
sailor at sea? Partridge is sickeningly logical 
at times) full of affection and irony. 

Bless you, bless you all of you pretty 
girls 

Village and city girls by the quayside 
Bless you, bless you all of you pretty 
girls 

Watching and waiting there for me 
I think about your pale arms waving 
When I see the caps upon the green 

(How’s that for a simile?) 

and the rocking roller coaster ocean 
Think about you every night when I’m 
fathoms asleep 

And in my dreams we are rocking in a 
similar motion. 

Sexual imagery has rarely been better 
clothed than that when it comes to rock 
lyrics as a genre. 

“The Everyday Story of Smalltown” 
reprises the Beatles “Penny Lane” both in its 
marching Cadence and affectionate lyrical 
imagery, the chief difference being that 
“Smalltown" is someplace current that 
Partridge wants to see preserved, whereas 
“Penny Lane” always seemed nostalgic. The 
song opens uptempo, with a simple horn line 
climbing over ascending chords. It then 
snaps into a half-speed march and we learn 
about the town. Rather than form a traffic 
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jam, “Smalltown”^ workers ride a “shiny 
grey black snake of bikes” (at which point we 
hear a snake rattle in place of a hi-hat, a 
musical synonym thrown in as a laugh). At 
two points in the song, in the middle and 
again at the end, “Smalltown” breaks back 
into its opening double-time tempo. To 
soften the abruptness of the middle change, 
XTC and producer David Lord sneakily 
fade the last second or two of marching 
music down to about half-volume, and then 
boom! the uptempo train rides through your 
living room! 

“Reign of Blows (Vote No Violence),” 
beginning with the clever. yet somber, 
punnish use of “Reign” in the title, is a non¬ 
partisan damnation of the brutality dished 
out by powerful nations throughout history. 
Musically and lyrically, this may be 
Partridge’s most devastating song. The 
vicious beating begins with a series of snare 
hits, followed by the anguished wail of a 
harmonica, played two steps above the key 
of the guitar (thank you, Lee Gildersleeve, 
for noticing that). A line or.two into the 
verse, guitar is joined by bass, and together 
they descend through a series of hacked-off 
chords that create the effect of having one’s 
body, or country, or will, pounded into the 
ground. Partridge gives us his unbiased view 
of violence: 


LETTER 


The Little Expres 
Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 


I'm still hoping to meet some more peop-* 
who like XTC. I've now moved to the Claris 
Pa. area (north of Pittsburgh) to attend 
Clarion University. If there's anyone in 
this area or anyone with XTC friends in 
this area, pleasel-let me know! I've als: 
increased my XTC collection and would be 
happy to share. Although the albums are "0 
dear to part with, I will gladly copy mat¬ 
erial onto any blank cassettes sent to me 
Some of the "rarities" include: Homo Saf¬ 
aris #3,#5,#6, Gold, Blame the Weather 4 
Tissue Tigers, Red Brick Dream, Washaway, 

4 Blue Overall, Punch and Judy, Heaven...- 
Cockpit Dance Mixture, Go-plus, Take Away 
and more. Again, I'm more than happy to 
share my collection with those who only I 
have Top 40 or "head-banger" music and 
record stores in their area. P.S. I love 
The Dukes! Bill Reed, 401 B Campbell Hall, 
Clarion Univ. of PA. Clarion, Pa. 16214 U3f| 



By the half , light of burning republics 
Joe Stalin looks just like Uncle Sam. 

Nothing short of the space allowed by a 
small book would suffice if 1 tried to 
thoroughly critique The Big Express, and if 
that sounds like an escape hatch, you’re 
right. I'm pulling out while 1 can. The Big 3 
Express is the most exciting record I’ve £ 
heard in years, and I don't recommend it to jJ 
everyone. Most popular music forces us to, ~ 
lower our demands on artists. Bands who 5 
give us something either catchy, sexy, fast or g 
fun often get a portion of our support 0 
because the bottom line of acceptance has £ 
reached a level just above Terrible, as in 5 
“They’re okay, they’re not terrible.” £ 

XTC has nothing to do with that kind of £ 
pitiful acceptance. Andy Partridge, Colin | 
Moulding and David Gregory have raised " 
the stakes back to where they belong — to I 
nothing less than excellence. 

Bless you, bless you XTC. ■ 


I really enjoyed the last issue of The 
Little Express. Your transcript of XTC's 
little chat was better than most magazine 
interviews. Journalists beware! You're 
eliminating the middle man. Okay. That was 
the nice part of my letter. Now for the 
nasty part, where the truth rears its ugly 
head. Psychedelic music gives me the hives 
Judging from other XTC fans, I feel I must 
be totally alone on this. The Dukes of 
Stratosphear are funny and good for a • 
couple of listens, but it's certainly not 
a record I could grow old with. The prob¬ 
lem might be that it makes me feel old 
since I remember that stuff the first time 
around. I think I liked it at the time, 
but then I was a stupid little kid. I'll 
have to admit I could appreciate the songs 
much more after reading about them. I said 
appreciate but NOT love. OK, maybe I like 
the Mole from the Ministry just a little 
and My Love Explodes is pretty funny too, 
but the music makes my toes curl. I'll 
just be patient and hope this paisley 
fetish will pass. Meanwhile, I’ll wait for 
some REAL XTC music. If the next album is 
titled Sgt. Rock's Lonely Hearts Club Band. 
I'm jumping ship! 

Nora Fahey, Dubuque, IA. 
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jam, “Smalltown’”s workers ride a “shiny 
grey black snake of bikes”(at which point we 
hear a snake rattle in place of a hi-hat, a 
musical synonym thrown in as a laugh). At 
two points in the song, in the middle and 
again at the end, “Smalltown” breaks back 
into its opening double-time tempo. To 
soften the abruptness of the middle change, 
XTC and producer David Lord sneakily 
fade the last second or two of marching 
music down to about half-volume, and then 
boom! the uptempo train rides through your 
living room! 
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beginning with the clever. yet somber, 
punnish use of “Reign” in the title, is a non¬ 
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hits, followed by the anguished wail of a 
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of the guitar (thank you, Lee Gildersleeve, 
for noticing that). A line or .two into the 
verse, guitar is joined by bass, and together 
they descend through a series of hacked-off 
chords that create the effect of having one’s 
body, or country, or will, pounded into the 
ground. Partridge gives us his unbiased view 
of violence: 

By the half light of burning republics 

Joe Stalin looks just like Uncle Sam. 

Nothing short of the space allowed by a 
small book would suffice if I tried to 
thoroughly critique The Big Express , and if 
that sounds like an escape hatch, you’re 
right. I’m pulling out while 1 can. The Big $ 
Express is the most exciting record I’ve 
heard in years, and 1 don’t recommend it to 3 
everyone. Most popular music forces us to, — 
lower our demands on artists. Bands who 5 
give us something either catchy, sexy, fast or g 
fun often get a portion of our support 0 
because the bottom line of acceptance has £ 
reached a level just above Terrible, as in 5 
“They’re okay, they’re not terrible.” £ 

XTC has nothing to do with that kind of « 
pitiful acceptance. Andy Partridge, Colin | 
Moulding and David Gregory have raised " 
the stakes back to where they belong — to i 
nothing less than excellence. 

Bless you, bless you XTC. ■ 



LETTERS 

The Little Express 
Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 


I'm still hoping to meet some more people 
who like XTC. I've now moved to the Clarion 
Pa. area (north of Pittsburgh) to attend 
Clarion University. If there's anyone in 
this area or anyone with XTC friends in 
this area, please!-let me know! I've also 
increased my XTC collection and would be 
happy to share. Although the albums are too 
dear to part with, I will gladly copy mat¬ 
erial onto any blank cassettes sent to me. 
Some of the "rarities" include 1 Homo Saf¬ 
aris #3,#5,#6, Gold, Blame the Weather 4 
Tissue Tigers, Red Brick Dream, Washaway, 

4 Blue Overall, Punch and Judy, Heaven. 

Cockpit Dance Mixture, Go-plus, Take Away, 
and more. Again, I'm more than happy to 
share my collection with those who only 
have Top 40 or "head-banger" music and 
record stores in their area. P.S. I love 
The Dukes: Bill Reed, 401 B Campbell Hall, 
Clarion Univ. of PA. Clarion, Pa. 16214 USA 


I really enjoyed the last issue of The 
Little Express. Your transcript of XTC's 
little chat was better than most magazine 
interviews. Journalists beware! You're 
eliminating the middle man. Okay. That was 
the nice part of my letter. Now for the 
nasty part, where the truth rears its ugly 
head. Psychedelic music gives me the hives. 
Judging from other XTC fans, I feel I must 
be totally alone on this. The Dukes of 
Stratosphear are funny and good for a * 
couple of listens, but it's certainly not 
a record I could grow old with. The prob¬ 
lem might be that it makes me feel old 
since I remember that stuff the first time 
around. I think I liked it at the time, 
but then I was a stupid little kid. I'll 
have to admit I could appreciate the songs 
much more after reading about them. I said 
appreciate but NOT love. OK, maybe I like 
the Mole from the Ministry just a little 
and My Love Explodes is pretty funny too, 
but the music makes my toes curl. I'll 
just be patient and hope this paisley 
fetish will pass. Meanwhile, I'll wait for 
some REAL XTC music. If the next album is 
titled Sgt. Rock's Lonely Hearts Club Band, 
I'm jumping ship! 

Nora Fahey, Dubuque, IA. 
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I copied the "Meccanik dancing" comix and 
mailed it along to the local College Radio 
station (it's a top 40 new muzic format), 
but they never play obscure muzic, they 
don't even own any B-52s. Well it's an ok 
station but very repetitive! "Wake Up" is 
on their very light rotation (once every 
3 days). After sending the comix and a 
letter, one of the djs who likes Wake Up 
told me that the comix was tacked up on a 
bulletin board, and lo and behold, 2 weeks 
ago they started playing "Smalltown" once 
a day. I'm not sure whether or not my let¬ 
ter made any difference, but I'd like to 
think it did. WHG, Syracuse, N.Y. 


In the ever widening, cyclical pattern of 
my listening pleasures, which these days 
include large portions of Bach (Happy Bir¬ 
thday), The (Good Old) Grateful Dead, . 
lots*' Little Feat (Hoy Hoy, a small tear 


wells up at the loss), Randy Newman and 
some recent Richard Thompson, I find I am 
drawn homei eyes wide open, ears bristling, 
full of wonder to the regions of XTC. There 
is a consistant edge that I never tire of 
in the work. The pidgeon-hole expressions 
fail to describe the influence this music 
has had in a very direct manner on my life. 
Found a copy of The Naked Shakespeare. 

Andy's production was brilliant. There was 
a quality about it that displayed surpris¬ 
ing depth and aural acuity. I think David 
Lord had a hand in a big way. While samp¬ 
ling from my sadly small collection of XTC 
"live" tapes recently, I was amazed at the 
freshness of recordings from years back. 

I'd like to think I'll stay tuned to this 
musical odyssey for years to come. I look 
forward to the work of messrs. Partridge 
4 Moulding and Co. in middle age and beyond. 

John Pinto, Toronto, Ontario. 


I played 25 o'clock for some of my older 
cousins, who remember psychedelic music 
from the first time around. Overall they 
liked it a good deal. They also had praise 
for Dave Gregory. They said that the guy 
playing the fuzz-tone guitar was as good as 
Jeff Beck. Because he doesn't write any of 
their songs, wr. Gregory’s contribution to 
XTC is very often overlooked. He is very 
talented. Much of the reason XTC sounds as 
good as they do is because of how well he 
plays. This is not to belittle the (consid¬ 
erable) abilities of Mr. Partridge and Mr. 
Moulding, but they seem to get all of 
XTC's scant press. The other-worldly, fuz- 
zed-out solos on 25 o'clock allow his lord 
ship (Lord Cornelius Plum) to fulfil his 
boyhood dream of being a guitar hero. The 
keyboard work ain't bad either. 

I was watching an old "Monty Python" rerun 
a few weeks ago and one of the skits had a 
character surnamed Partridge in it and men¬ 
tioned Swindon prominently. The skit was all 
about railroad time tables and all these 
trains kept stopping in Swindon for con¬ 
nections. A bit of train trivia - in the 
nineteenth century a railroad man wanted 
to turn "Stonehenge” into a train station! 

Cheryl Brugette, Pittsburgh, Pa. 


I recently bought a compact disc player 
and am so impressed with its immaculate 
sound reproduction and special program¬ 
ming features that I may never buy an¬ 
other record. I was very pleased to find 
both "The Big Express" and "English Set¬ 
tlement" on CD the other day. They're dif¬ 
ficult to find in the U.S. being available 
only through English import. English Set¬ 
tlement makes the transformation to CD 
quite nicely. The sound is very clean and 
all subtleties of the production shine 
through unhindered by the pops, hisses and 
crackles of conventional records. The two 
record set fits nicely onto one disc, how- 
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ever, in the process they left off two of 
the original 15 songs "Leisure" and "Down 
in the Cockpit". This is annoying because 
the disc is capable of holding 13 more 
minutes of music - plenty of room for the 
2 forgotten songs. "Settlement" is 61 min¬ 
utes while the time capacity of a CD is 
74 minutes. Is there a legitimate reason 
for this:? I shouldn't complain, though. 
Most pop discs are under 45 minutes in 
length and "Settlement" is the price of a 
single disc. One more gripe - the disc 
contains no lyrics, pictures or liner 
notes. The Big Express, on the other hand 
is a joy in every way. The disc is digit¬ 
ally mixed and just slightly cleaner 
sounding than "Settlement". It comes com¬ 
plete with a 14 page booklet including 
lyrics, credits and pictures not found on 
the album and also contains 3 extra songs. 
I was quite pleased that XTC and/or Virgin 
made use of the medium squeezing in the 
B-sides "Red Brick Dream", "Washaway" and 
"Blue Overall" where usually lies the 
space between sides one and two. The lyr¬ 
ics for all 3 songs are in the booklet as 
well. As far as I know these are the only 
two XTC recordings available on compact 
disc. I hope the demand for CDs is great 
enough that Virgin will release the entire 
catalogue someday. For those of you who 
already own CD players these two discs are 
a great addition to anyone's collection. 

Eric Baumgartner, Solon, Ohio. 

Hey you XTC people: 

I recently made a good sized Police-for- 
XTC trade with a big American new wave 
record dealer. One of the items that I 
received in trade was a (Stereo/Stereo) 
test pressing of the Lyntone-Flexipop 
"Looking for Footprints" single. This is 
particularly interesting in that it is 
pressed on 7" black vinyl, just like any 
other single. First question! does this 
song exist on hard vinyl in any other form 
—as part of any compilation album or as 
a B-side on some non-UK single somewhere? 
Secondly: can anyone tell me about the 
relative rarity of a test pressing like 
this? How many does Lyntone churn out? 
Anyone ever seen one before? It has a 
plain white label and no PS and plays at 
33rpm just like the flexi. I'd be inter- 
asted in finding out if there are swarms 
3f these around or if this thing is pret¬ 
ty uncommon. I'm guessing the latter. 
Finally: do any of youse guys have test 
pressings of the other XTC flexis? Or of 
other Lyntone flexis? While I'm at it, a 
quick comment: Why is everyone so con¬ 
cerned that XTC "make it big" on Top 40 
radio? Can anyone name a single band that 
has been artistically improved by the ach¬ 
ievement of Top 40 success? If XTC became 
an overnight sensation, in a year they’d 
be writing saccharin swill just like ev¬ 
eryone else on Top 40 radio. Just look 
what happened to The Police...or compare 
the prostituted "radio" version of Res¬ 
pectable Street with the outstanding or¬ 
iginal. Tim Davenport, Corvallis, OR. 


There is a time and place for most things, 
and I think the time has come for me to 
write another letter to the Little Express. 
First a word of thanks for printing my 
last effort in the Oct. *85 edition and 
hope to see this one in the next fascinat¬ 
ing fun packed issue. I had hoped to rec¬ 
eive the new XTC album as a welcome Chris¬ 
tmas present this year, but will be hoping 
it's out in time for my 24th birthday on 
March 28th. I'm looking forward to the new 
lp, mostly because it looks as if Colin 
will out-song Andy, which may redress the 
balance a little regarding the last few 
years releases. Praise be to the Son of 
Sam that "Limelight" is back, and better 
than ever. The new issue #5 is a revolut¬ 
ion and the most critical of XTC yet. The 
new design is a welcome change, it was 
getting too easy to read through. What it 
has lost in eye appeal is more than made 
up for in content and character. Like 
XTC I hope it never gets too slick. The 
new Partridge production of the "Dr. & 

The Medics" single is very wierd - the 
Dr. sounds uncannily like XTC's mainman. 

Is he really Andy beneath all that make¬ 
up, after all I've never seen a picture 
of them together - own up Andy. 

We are the happening - influence people. 
Derek Siaens, Newcastle, England. 

Bought my copy of "25 O’clock" and it 
really is a loving and humorous sideway 
look at psychedelic rock/pop. The only 
critic writeup (writedown) that trashed 
it was in Music Express. They really miss¬ 
ed it by breezing past it too quickly. I 
am looking forward to more good ink from 
The Little Express in the near future. I 
particularly enjoy the interviews and 
letters sections. I suggest that you try 
other things and don’t become too set in 
your ways. My love explodes, 

Steve Srubowioh, Medicine Hat, AB. 

Back in the 60s and early 70s, it used to 
be fun to like popular music. Generally, 
the best groups were those who were best 
liked. You could hear their songs on the 
radio, read about them weekly in the news¬ 
papers , and find them splashed across the 
covers of the sleezy journalistic magazines. 
That was fun. But times have changed. Now 
the best groups are looked into relative 
oblivion by forces that are too satisfied 
with upholding the status quo. After all, 
for the record companies and radio stations, 
it is profitable for them to do so. The 
post-war Baby Boomers, who were the corner¬ 
stone of the emergence of such groups as 
The Beatles, The Rolling Stones, and Elton 
John, now comprise a sizeable market. And 
naturally with age, their tastes have mel¬ 
lowed. And from 1975 until this present 
day it has retarded the emergence of truly 
revolutionary, truly superstar status 
groups. Record companies were less likely 
to shell out money for groups who didn't 
fit neatly into this market. And at the 
same time, through hindsight, they seemed 
to have cut their own throats. As evidence, 
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the severe slump they endured in the rec¬ 
ord industry until recently. But like an 
underground movement to overthrow this 
government, the sparks of good music were 
alive. During those bleak, but hopeful 
years, I knew of two bands that seemed to 
have the potential to set the world on fire 
- as much as it could be after The Beatles 
had so severely scorched it years before. 
Both were outstanding. Tremendously talen¬ 
ted in both music and lyrics. The rest, of 
course, is history. At least for The Police. 
My liking and early success with The Police 
gave hope that the best of this "new music” 
would evolve into a force as strong for the 
80s as the Beatles were for the 60s. With 
the Police and others, the wall of the music 
bureaucracy started to crumble. But they 
would not give up their place easily. At 
least not until countless bands were driven 
to obscurity in what should have been their 
glory years. Some like The Police, The Fixx 
and U2 managed to write music that fit com¬ 
fortably enough into this updated program¬ 
ming the airwaves finally conceded. Unfort¬ 
unately what was needed was a quick, decis¬ 
ive revolution. It never came. But do these 
early "new music" groups possess a second 
wind? With the swing of today's popular 
music slowly integrating the best of the 
new, they have a chance. But only if they 
wash their hands of the idea of only ha¬ 
ving a cult following and reward that 
same cult with a second wind of their own 
And what happened to that other band that 
was side by side with The Police but did- 
nt crack the establishment? Well, this is 
the XTC newsletter. Perhaps XTC will only 
be appreciated by the next group of be¬ 
ings who will fly to this earth in ships 
unimagined. If we are to at least give 
them this thrill we must contain our al¬ 
bums and singles in titanium and lead - 
six miles deep into another Cuba. Is 
there any hope? Well, I just hope XTC 
keeps recording under the same pressures 
that "famous" bands do. Because in art 
and creativity, pressure definitely peaks 
the senses - even into overtime. XTC is 
just a hell of a lot of funi and a hell of 
alot of truths. We can make stupid pol¬ 
itical mistakes while throwing knives 
and stones, but not when throwing atom 
bombs. The fate of the next 100 years - 
indeed, perhaps the remaining time man 
has left on Earth before destroying him¬ 
self depends on appreciating the subtlet¬ 
ies and truths as exist in the world to¬ 
day. Let's have fun and enjoy each other 
and not forget those special talented 
artists who put life's form into feelings 
and ideas we can all understand. I just 
happen to think that XTC is now writing 
the best humanistic lyrics and music in 
the world today. No drugs - though drugs 
are a personal choice. No vulgar sexual 
innuendos - although they are also a per¬ 
sonal choice. Just that, as they rock 
pulse to the brilliant music that they 
make, we must pulse our own lives to 
this raw, unadulterated joy for life. No 


violence. An understanding of complex 
human relationships. And love. Why do 
you think they're called ecstasy? Keep 
up - please - keep up the good work, and 
challenge us all to get off our butts and 
refuse to accept the world as others have 
left it for us. 

Brad Nelson, Bremerton, WA. 


Hello everyone! 

First of all, I'd like to share a pho¬ 
tograph I snapped on the interstate last 
fall while travelling through Indiana. I 
hope it's reprintable. 



Just before Chris¬ 
tmas 1 was down at the local Community 
radio station (WEFT 90.1 FM) doing some 
volunteer work in the office. I was wait¬ 
ing for the practice studio to open up so 
I could have my first practice session to 
become an "airshifter" as we call it. Well 
the studio as it turned out was booked up 
all day and I hadn't managed the forethou¬ 
ght to sign up for time. So I asked the 
staff if there was anything I could do to 
help around the office. They put me on a 
boring but important chore. I’m doing this 
for about an hour when the program direc¬ 
tor comes rushing in to inform me that an 
airshifter had not shown up and that I was 
on the air in 2 minutes. I of course said 
"right” and informed her of my total lack 
of knowledge and experience in the equip¬ 
ment. Never-the-less, I was hustled into 
the studio and given a quick lesson on how 
to use the board. It was then she looked 
up and inquired what I had in mind to play. 
I reached into my back-pack and pulled out 
every XTC album and EP I own (which is al¬ 
most all of them). They had just been re¬ 
turned to me by a friend. Long story short) 
Our town received a 2 hour blast of some 
of the best I|ve heard. And as soon as the 
first song hit the air waves, all signs of 
nervousness dissipated. It was great! I'm 
now trying to get a regular slot, and you 
can bet I’ll play lots more of you know 
who. Later, and happy new year! 

Bruce Buckingham, Urbana, Illinois 
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Now forming - the Alternative Intercommun¬ 
ication Network. We are looking to unite 
music fans around the world with "altern¬ 
ative" tastes in music. For details please 
writei A.I.N.,4?8 Rideau St., Box 121, 
Ottawa, Ontario, KIN 5Z4 Canada. 


Penpals 1 I wish to hear from XTC fans in 
Canada and elsewhere. Looking forward to 
hearing from XTC fans anywhere. Thanks. 
Peter Kitchen, 64 Argyle St., Darwen, 
Lancashire, BB3 1EY, England. 


PENPALS 1 Young ladies ages 18-22 to corr¬ 
espond with friendly young man (age 20). 
Interests XTC, Roxy Music, Talking Heads, 
science fiction, fashion, cable television, 
quality video, grilled cheese sandwiches, 
root beer, and cranberry juice, and a whole 
lot more! Terry Burke, 6 

Dale St., Ballardvale, Massachusetts,01810 


Can I please take this opportunity to wish 
every success for '86 and beyond to XTC, 
The Little Express, Limelight, Shelly, Ken 
and Brenda, and all enthusiasts this world 
over. Steve Daniels, England. 

TAPE PALS 1 Would like to trade tapes of my 
music for tapes of your music. 60 min. for 
60 min., 90 min. for 90 min. etc. Bill Ja- 
gitsch, 11516 Rocky Valley Drive, Little 
Rock, Arkansas 72212 USA. 


PENPALS 1 I would like a penpal from Scan¬ 
dinavia. I can try my mangled Swedish or 
Danish on you and you can hear more of 
exciting(?) L.A. I'm also interested in 
Irish penpals. Any Scandinavian and/or 
Irish XTC fans out there? I'm 20, inter¬ 
ested in art, science fantasy, comics, lc 
alternative music. Megan Lynch, 1635 
Laurel St.,So. Pas. California 91030 USA 


PBNFRIEND i I need more XTC, mailpals needed 
to help fill gaps between albums. I'm 23 & 
a good letter writer. I'm heavily into music 
& have large collection. Will trade tapes 
with anyone 1 I'll even send copies of my 
lyrics to anyone interested but I '11 warn 
you, I'm a bit weird. WHG 111, Bill Good- 
fellow, 100 Warner Rd. Fayetteville, N.Y. 
13066 U.S.A. 


PENPALS i HEY! Do you hate conformity, mat¬ 
erialism and other stupid things? Do you 
listen to Really Exciting Music like XTC, 
Gang of 4, The Cure, Big Black, Translator 
The Minutemen, The Beatles, etc.? Then 
write me and say Hi! and hopefully a few 
other things. I'm an 18-year-old guy, but 
I'd appreciate letters from anyone. Glenn 
Smith, P.0. Box 6028, Stanford, California 
94305 U.S.A. 


Need Set. Rock! (Who's gonna help me?) I'll 
buy or trade for a copy of both the poster 
sleeve and regular PS editions from the UK. 
Also need Science Friction and black vinyl 
edition of Life Begins at the Hop. Thanks! 
Tim Davenport, P.0. Box 614, Corvallis, OR. 
97339 U.S.A. 


WANTED ; Too Many Cooks by The Colonel 
VS 380 and Love at First Sight/Beatown 
(live)/etc. Can. VS 1124. David Serlin; 
7824 Kismet St. Miramar, FL. 33023 USA. 


FOR SALE i I am selling my private collect¬ 
ion of rare singles, EPs, and compilation 
albums containing an XTC cut. There is 
only one of each of these available so 
order soon. All records are mint unless 
noted otherwise. All prices include post¬ 
age and handling. (This is a partial list) 
please write for complete details.) 
Singles! Farmboys Wages (UK) pic sleeve $5 
Wonderland/Jump (Ger.) pic sleeve $ 6 , 4gt. 
Rock (Fr.) pic sleeve $5. Thanks for Chri¬ 
stmas (UK) pic sleeve $10. EPs: Guillotine 
10" UK no poster $10, Take Away/Lure of 
Salvage (V2145) $9, Live & More (Jap.) $10 
Comp, lpsi Cash Cows w/Respectable St.(UK 
& Can .)$8 each, Hope & Anchor, $10, Street 
Level w/ Nigel (UK) $9 ALBUMS: Drums and 
Wires U.S. $7, GO 2 (U.S.)$7, Black Sea 
U.S. $7. Printed material! Limelight # 3 
$4, XTC newsletter May '82 $3. David Glaz- 
ener, 201 E. Augusta Place, Greenville, 
S.C. 29605 U.S.A. 

WANTED ! "Too Many Cooks" 7" (with p/s) 
will pay 5 pounds, "Traffic Light Rock" 

7" (with p/s) will pay 5 pounds, "Miniat¬ 
ures" LP will pay 6 pounds, Any pre Nov/ 
Dec. 84 XTC newsletters/ or copies! will 
exchange for copies of many XTC articles 
old and new. Will exchange for any of the 
previously mentioned, the following (any 
offer considered)! Eleven Different Ani-^ 
mals book, Guillotine 10" lp, Go-plus 12", 
Statue of Liberty 7" with p/s, This is Pop 
7" with p/s, Are you rec'ing me 7" w/ps, 
Life begins at the Hop 7" with p/s. Dr. & 
Medics/Woodentops 7" with p/s produced by 
Andy. Derek Siaens, 107 Eastgarth, Newbi- 
ggin Hall Estate, Newcastle upon Tyne, 

NE5 4EY England. 
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WANTED ! "Life begins at the Hop/Homo Safari 
VS 259" and "Love at First Sight/Beatown, 
This is Pop etc." Canadian VS 1124. Mr. M. 
J. McGee, 12 Ward St. Wynyard, Tasmania, 
7325 Australia. 

The only studio-quality, stereo, live XTC 
tape; XTC's BBC Concert; each tape fresh 
from my LP disc; "Black Sea" tour. Your 
demo, interview, live tape gets mine. Also 
have The Rhythm. David Haakenson, 1618 E. 
Gateway Circle, # 202, Fargo, N. D. 58103 
USA. Also seeking newsletter back issues. 

WANTED i XTC VIDEO:!! Also, the Colonels, 
and Miniatures. Available i Great homemade 
music from the Mouth Bandits! Our second 
tape "Mt Teeth, I'll Meet Vou in the Kit¬ 
chen" now available! 90 minutes pf music 
on high grade Maxell tape. Only $5 inclu¬ 
ding postage. You won't regret it. Bruce 
Buckingham, 1302 E Michigan, Urbana, « 
Illinois 61801 USA. 

WANTED i Taped versions of XTC 'rarities' 
suoh as The 3 Wise Men Xmas song, Colin's 
solo stuff, "Gold", "Toys" and other non¬ 
album tracks and singles not easily found 
in the States. If anyone out there would 
be so kind as to help me out, I'd be for¬ 
ever grateful. All I have to offer in re¬ 
turn would be to tape some of my raritiSs 
such as Go-plue, Take Away, a couple of 
B-sides or a photo copy of an XTC gig pos¬ 
ter with all of XTC's autographs (Black 
Sea tour). Interested parties can contact 
mei Marc Gonzalez, 4511 Camel St. Metairie 
Louisiana, 70001 USA. 


Write for my New, Improved and Lemon sce¬ 
nted list of Live shows, interviews, ra¬ 
rities and assorted junk. Willing to 
trade for other live tapes, or for vin¬ 
yl of the Colonel 7", Guillotine, or 3 
Wise Men 7". I'm also willing to part 
with The Rhythm, Go-plus, Hope & Anchor 
and others. Just rememberi Support Amer./ 
Canadian college radio and KEEP SMILING 
DAMNIT!!! Doug Mashkow, 1330 Eagle Ave. 
Elmont, N.Y. 11003 U.S.A. 


WANTED i I am interested in photo copies of 
newsletters #1-10 and #13. I don't own any 
extras of XTC tidbits but I have access to 
some like Live & More, etc. I do however 
silkscreen t-shirts and could come up with 
an original XTC t-shirt or just give mon¬ 
etary compensation. Megan Lynch, 1635 
Laurel St., So. Pas. California 91030 USA 


Looking to trade live tapes and have the 
following items to trade: Nigel 7" with 
gameboard, 5 Senses 12". Larry Schiffman 
2501 Navahoe Ave. Adelphi, MD. 20783 USA 

XTC lyricsist, vocals, electronic organ, 
wants(needs) to start Whyohwhoa - electro 
punk originals and Swindon covers. Syra¬ 
cuse area. "WHG 111 & Whyohwhoa" presents 
electro-punk-funk-junk 60 mins, of music 
for living. S3-50 includes postage. Address 
for both* WHG 111, 1609.E. Genesee St. Apt. 
2, Syracuse, N.Y. 13210 USA. 
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Just back from England! I have Nigel 
w/gameboard, Life begins at the Hop with 
record player sleeve, and 2 fantastic 
XTC live tapes circa 198 I. Will trade for 
Traffic Light Rock, Love at first Sight 
7”, Guillotine 10", interviews w/XTC, or 
good quality live tapes. Also, for sale 
10 colour photographs of Swindon(4"X 6") 
for $20, postage included. Write to: Bill 
Anderson, 1204 N. Lamar, Austin, Texas, 
78703 USA. 

Give your ears a treat! Write to R. Stevie 
Moore's Cassette Club, 429 Valley Road, 
Upper Montclair, N.J. 07043 U.S.A. 

BIG YEAH fanzine $1 or will trade for your 
publication. Contributions, letters etc. 
welcome! 1019 W. Hillcrest #1, Dekalb, II. 
60115 USA. (815) 758-7123. 

THE AL STEWART CHRONICLES. Write for more- 
details c/o David Dasch, 121 Stratford Rd. 
Brooklyn, N.Y. 11218 U.S.A. 

What Wave fanzine c/o John "Johnny Slam” 
Vandertuin, 5^6 Dundas St. Apt.2, London, 
Ontario, N6B 1W8 Canada. 

"Whoops I’m an Indian" mind-roasting prem¬ 
ier edition, adult intellectuals only. 
Contents: mad existential paranoia, car¬ 
toons, wrestling, reviews, fotos, drug-in¬ 
duced hallucinations, more...$l. mailorder 
Fred Mills, Biohazard Productions, Inc. 
2907-D Violet Drive, Charlotte,NC 28205 

Psychedelic Velocity Inc.#l. A Canadian 
fanzine dedicated to 60's punk music. The 
premier issue features articles on the. 
Yardbirds and The Remains. Lots of reviews 
of compilations such as Pebbles volume 15, 
Root 66 vol. 1 etc. Editor! Z.X. McBuick, 
1026 W. Keith Rd. North, Vancouver B.C., 
V7P 3D6 Canada. 

Syd Barrett Opel 7 - this is a fanzine 
dedicated to Syd Barrett and Syd's Pink 
Floyd. Contains lots of early Floyd pix 
and reprints of concert reviews. Info on 
rare (non-bootleg) recordings etc. For 
the true die hard Syd fan. Editor! Ivor 
Trueman, 15 Winchester Rd. Harlington, 
Middlesex, UB3 5JB England. 

Rock Box fanzine accepts all contributions 
(financial or journalistic) 75 Fiddlers 
Green Rd. Apt. 1111, London,Ont. N6H 4S8 


Does Godzilla have free will? You can find 
out! Help desperate and twisted minds be¬ 
come even more so! (Even y ou can join in 
on the fun, etc.) Super-fanzine, "Dammit 
Jim He's Dead" soon to be available to 
freeks & non-freaks alike! For info & sub¬ 
missions of poetry, art, photos, larfs, & 
physical personifications of abstractions, 
write: "Dammit Jim He's Dead", 405 Head 
Ave. Monroe, LA. 71203 U.S.A. "It's sense¬ 
less to be killed by a plant"-Howard Keel, 
1963. 





